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The subject of music, like science or math, is expansive. Each part of the world has its own unique sound, from 
the indigenous music of Native American tribes to Javanese gamelan. Almost everything we do includes music: 
riding in the car, watching television, even standing in an elevator. But no matter what type of music you listen to, 
it shares a few basic principals with other types of music. This is what makes music so intriguing: it is universal.

Studying music helps us truly appreciate why we find certain songs to be beautiful. Just a little bit of knowledge 
can completely change the way you listen to music for the rest of your life. Because music is so important, we 
at The Phoenix Symphony have assembled this study guide to present to you the most fundamental music 
concepts. Our hope is that we can help students and teachers further their understanding of one of the oldest 
and most profound experiences they can have.

This study guide begins with an examination of the fundamental elements of music including pitch, tempo 
and rhythm. Those concepts are then applied to how music functions by exploring the string instruments, 
composers and music in our daily lives. The guide is designed to enhance musical knowledge, providing students 
with an understanding of basic principals about how sound is produced and why music is so valuable in the real 
world. So, without further ado, let’s start seeing the big picture with:

intrOductiOn:

Building Music from the Bottom Up

The 
Building Blocks
                 of Music

Education 
Guide
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The Building Blocks of Music Education Guide aligns with Arizona Academic Content and Common Core 
Content for grades K-3. Each lesson contained in the Guide targets specific standards for music and other 
core subjects. The Guide as a whole, when taught and assessed, aligns with the following music, math and 
science standards:

MUSIC
ArizOnA Music stAndArds

Strand 1; Concept 2
Create: Playing instruments, alone and with others, music from different cultures

Strand 1; Concept 4
Create: Composing and arranging music

Strand 2; Concept 1
Relate: Understanding the relationships among music, the arts and other disciplines outside the arts

Strand 3; Concept 1
Evaluate: Listening to, analyzing and describing music

SCIENCE
ArizOnA sciEncE stAndArds

Strand 1; Concept 1
Observations, Questions, and Hypotheses: Observe, ask questions, and make predictions.

Strand 5; Concept 3
Energy and Magnetism: Investigate different forms of energy

Strand 6; Concept 1 
Properties of Earth Materials: Identify the basic properties of Earth materials

MATH
ArizOnA & cOMMOn cOrE MAth stAndArds

K.MD.1:
Describe measurable attributes of objects

K.G.1:
Describe objects in the environment using names of shapes

K.G.2 & .4: 
Name shapes regardless of their orientations or overall size; use informal language to describe parts, etc.

1.G.1:
Distinguish between defining attributes versus non-defining attributes

2.G.2: 
Identify triangles, quadrilaterals, pentagons, etc.

LEArninG OBjEctivEs:

Academic Connections
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sEctiOn 1:

Music Basics & String Instruments

ElEMENTS of MUSIC
Music, as the famous musician Pierre Boulez defined it, is simply organized sound. When people write music, they arrange the 
way it will sound by using several elements of music. Three of those elements are:

Pitch is simply how high or low a musical sound is. Most musical sounds have a pitch—a voice singing, a piano key, or a clarinet 
note. Even a ringtone on a cell phone has a specific pitch. To get an idea of what is high or low, think of the song “Three Blind 
Mice.”  The first note, sung on the word “Three,” has the highest pitch. The next note, sung on the word “Blind,” is a little lower, and 
the last note, sung on “Mice,” has the lowest pitch. These three notes descend from highest to lowest.

Tempo is how fast or slow music is; sometimes, we call it the beat. Usually, a good way to measure a song’s tempo is to tap 
your foot to it. Whatever speed your foot is tapping—whether it’s fast or slow—is the song’s tempo. Tempo is important because 
it gives us a good idea of the mood of a piece; a slow piece could be sad, reflective or majestic, while a faster song might be 
happy, optimistic or exciting. Try singing “Three Blind Mice” at a slow tempo, then try singing it at a faster tempo. Notice how the 
tempo affects the sound of the song.

Rhythm is a musical term used to describe a pattern or series of sounds in a row. While the tempo has a steady beat, some 
notes may be short or long or loud or soft, depending on how the composer wrote the piece. Think of the song “Mary Had a 
Little Lamb.” While singing the song in your head, tap your finger on a table or desk every time you hear a syllable in the song. 
The rhythm of the piece is what you are tapping with your finger: Ma - ry had a lit - tle lamb, lit – tle lamb, lit – tle lamb.

Notice some of the notes above are solid black, while others are not filled in. The solid black notes in Mary Had a Little Lamb are 
quarter notes. In this case, quarter notes are one beat (or one syllable in Mary). The notes that are not filled in are called half 
notes. In the example above, half notes fill up two beats. Try tapping the rhythm again, this time playing two beats during the 
half notes. How does it change the rhythm?

Understanding how pitch, tempo and rhythm impact the sounds that we hear is a great starting point for fully understanding 
how music works.

Ma-ry had a     lit–tle lamb,    lit–tle lamb,   lit–tle lamb.

Three blind mice
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STrINg INSTrUMENTS 
A musical instrument is an object a person uses to create sound. The instruments in the orchestra have been developing for 
hundreds of years, while musicians have been passing down the art of playing them from generation to generation. Though 
there are thousands of musical instruments in the world, and several instrument families, this guide will only explore the 
string family. The string family is quite large, but today we will focus on four very important members of the family: the 
violin, the viola, the cello and the double bass.

When we talk about the string instruments in the orchestra, we refer to them as an instrument family. We classify them 
as a family because they look similar and because they make sound in similar ways. For instance, all four of the stringed 
instruments in the string family make their sound through their strings. Physically, they have:
 
	 	 •		curved	wooden	bodies

	 	 •		long	wooden	necks

	 	 •		strings	across	the	front

	 	 •		four	tuning	pegs

Their bodies are made of many pieces of wood that are glued together. The 
inside of the instrument is hollow, which makes it a resonating box or an 
amplifier for the strings. (An amplifier is something that helps make sounds 
louder.) Because they look the same, are made from the same material, and 
make sound the same way, we group them into a family.

ADJUSTING PITCH ON A STRING INSTRUMENT

All string instruments have strings or wires that are plucked, rubbed or tapped to make a sound. When the string vibrates, 
that vibration creates a sound. To experience how vibration creates an audible sound, try plucking a rubber band. Better yet, 
try plucking the string on a violin.

When played, string instruments produce notes with specific pitches. The pitch of a note is simply how high or low the notes 
are. To adjust the pitch on a string instrument, the musician will either lengthen or shorten the string:

	 	 •		A shorter or tighter sting vibrates faster and creates a higher pitch.

	 	 •		A longer or looser string vibrates more slowly and creates a lower pitch. 

Double bass

Cello

Viola

Violin
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TUNING STRING INSTRUMENTS

A musician lengthens or shortens strings using a tuning peg. On a string instrument, 
four strings made of metal are wrapped around pegs at one end of the instrument and 
attached to a tailpiece at the other. They are stretched tightly across a bridge to produce 
their assigned pitches.

PLAYING A STRING INSTRUMENT

In order to make sound, all four members of the string family use a bow. The 
bow is used by pulling it across the strings, which makes the strings vibrate, 
which produces sound. A bow has several parts: the tip, located at the end; 
the bow stick, which is the wood on top; the bow hair, which is taken from a 
horse’s tail; a tension screw at the bottom which turns and either tightens or 
loosens the hair; and the frog, near the bottom where the hair attaches.

In order for the hair to grab the string and make it vibrate, it needs to be a little 
sticky, so musicians rub rosin, which is mostly melted pine sap, on the hair. 
Rosin is heated and poured into molds which makes it easy for musicians to rub 
it on their bow hair. Without the rosin, the hair of the bow would just slide across 
the string and we would hear next to nothing.

When the musician pulls the bow across the strings, the bow grips the strings, 
creating friction. This friction causes the strings to vibrate, thus producing a 
sound or pitch.

Musicians can also pluck the strings. In music, this is called pizzicato. Instead 
of using a bow, the musician uses a finger to pluck the string, which makes 
a completely different sound than the bow. The left hand can still move up 
and down the finger board to change the pitch while the right hand plucks 
the string.
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orCHESTrAl STrINg INSTrUMENTS: 

Violin
The violin is the smallest member of the string family. Because the violin is the 
smallest, it has the shortest strings, and because it has the shortest strings, it has the 
highest pitch. Like all members of the string family, the violin has four strings: G, D, 
A and E. The ‘G’ string has the lowest pitch and the ‘E’ string has the highest pitch. 
The violin is held under the chin.

Viola
The viola is very similar to the violin, but a bit larger. Because the viola is bigger, its strings are 
longer than the violin’s. Because its strings are longer and slightly thicker than the strings 
on the violin, the sound the viola produces is lower. The thickest string on the viola is the 
lowest string, the ‘C’ string. Like the violin, the viola sits under the chin and has four strings: 
C, G, D and A. ‘C’ is the lowest string and ‘A’ is the highest string.

Cello
The cello, pronounced with a “ch” sound, is the third member of the string 
family. It is too big to tuck under the chin like the violin or viola. Instead, 
the cello rests on the floor on an adjustable spike and sits between the 
player’s knees. The bow for the cello is shorter and heavier than other 
bows, and a cello’s strings are longer and thicker. Again, since its strings 
are longer and thicker, the cello has a lower pitch than the violin and 
viola. The strings on the cello are C, G, D and A.

Double Bass or Contrabass
The double bass, pronounced “base,” is the largest and lowest member of the string family. 
From the end pin to the top of the scroll, a double bass is about six feet tall. Like the cello, 
the bass has a peg upon which it stands. A bassist sits on a high stool or stands next to the 
instrument to play it. The string names for the double bass are E, A, D and G. The strings on the 
double bass are very thick and long.
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sEctiOn 2:

Composers 

WHAT IS A CoMpoSEr?
So far, we have learned all about the string family and how musical instruments make sound, but who writes the music for the 
instruments to play? Well, a composer does! What is a composer? Quite simply, a composer is a person who writes music. 
Composing a piece of music can be compared to writing a paper or telling a story; a composer begins with an idea and then 
communicates that idea in writing, except instead of using words, she or he uses music.

A composer might be asked to write music for a commercial, a movie, a video game, a play, for worship or for special occasions 
like birthdays or coronations. Composers come from all over the world and from many different backgrounds. Some composers 
are born into wealthy families while some are born very poor.

The composer’s main job is to write an original piece of music. Before there were radios, iPods or even movies, people could only 
hear music played by live musicians or sung by singers. If a king was celebrating a special occasion, for example, he might hire 
a composer to write a new piece of music for a dance or concert.

A composer must be able to:
	 •		understand the instruments they are writing for – their highest and lowest pitch and the type of sound they produce
	 •		write the notes down so that other people can read them
	 •		know how the music will sound when it is all put together

The Quill
Long ago, before computers or even pens and pencils, composers 
wrote down music using a quill. The quill was a feather with a 
sharpened tip that the composer would dip in a pot of ink. There 
were no erasers, so if a mistake was made you either had to start all 
over or just scratch it out.

Composers write music in many different ways. Mozart, for example, was rumored to be able to hear an entire piece of music 
in his head. Then, he would just write it down as fast as he could. There were no computers or even pens like we have now, so 
Mozart used paper and a quill and ink pot. Beethoven’s musical manuscripts were very difficult to read. One copyist said, “I would 
rather copy twenty pages by another composer than one page of Beethoven’s.”
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Composing can be hard work; some composers spend many years working on a single piece of music. Because of this, 
historically, composers were sometimes treated like celebrities.

Nowadays, many composers write music for movies, TV and video games. If a composer is asked to write a piece of music 
for a movie, he or she must make sure that the music helps the movie along, doesn’t overpower the movie scene and 
helps set the mood. A great example of a composer that uses music to set the mood in movies is John Williams. Williams is 

an American composer that has worked on several movies like Star 
Wars, Jaws, Superman, E.T., Indiana Jones, Jurassic Park, and the first 
Harry Potter films. For Star Wars, Williams wrote specific musical ideas 
for certain characters or groups, like Luke or the Galactic Republic, and 
developed them as the movie went on. George Lucas, the director of 
Star Wars, attributes the success of the Star Wars saga not to its special 
effects, but to the simple, direct emotional appeal of its plot, characters 
and, perhaps most importantly, music.

Most video games also have their own music, so a composer might 
be hired to write an original piece of music for a new video game. In 
some games, the music changes to signal a bonus round or a victory or 
defeat. There might even be a specific piece of music that is associated 
with each character, like in Star Wars. The next time you are watching 
TV and a commercial comes on, listen to the music that is playing. 
How does the music help the commercial? 

CoMpoSITIoNAl ENrICHMENT WEbSITES

The San Francisco Symphony has a wonderful website for students. Students can use the “Composerizor” to create a simple 
melody. This can be done as a classroom activity using a smart board and projector or students could do this on their own 
with laptops or in the computer lab.
http://www.sfskids.org/templates/musicLabF.asp?pageid=15

Classics For Kids is another website that has a student composition “game.” This requires a bit more knowledge of rhythm 
and note reading. The teacher can start the piece and let the students finish.
http://www.classicsforkids.com/games/compose/compose.html

The New York Philharmonic Kidzone is another great resource for composition. The composition workshop has 3 different 
activities for students.
http://www.nyphilkids.org/main.phtml

(an example of a manuscript by Mozart) (an example of a manuscript by Beethoven)
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CoMpoSEr SpoTlIgHT
Scott Joplin

Most people think Scott Joplin was born sometime between June, 1867, and January, 1868, in 
East Texas. Scott’s father was a former slave from North Carolina and his mother was a free woman 
from Kentucky, but both of his parents were musical. Joplin’s father worked as a laborer and his 
mother made a living cleaning houses. Joplin taught himself how to play the piano by practicing 
on a piano in a home that his mother cleaned. Exhibiting musical ability at an early age, Joplin 
received free music lessons from a local German music teacher. His teacher not only trained him 
to play the piano well but also gave him a well-rounded knowledge of classical music form. It 
was this training in classical form that served him in later years in developing his compositional 
style. Unlike many African-American children in the 1880s who did not get an education, Scott 

attended Lincoln High School in Sedalia, Missouri, and later went to George R. Smith College for several years. Because of his 
own experience, Joplin believed in the importance of education and instructed young musicians whenever he could.

Though some of his early compositions were published, he had his first success in his early thirties with a piano piece called 
Maple Leaf Rag. The Maple Leaf Rag sold over one million copies, a huge success, which earned Joplin a large income. Now, 
although he composed other types of music, Joplin is best known for his ragtime music. Ragtime is a style of music that has 
a melody in which the accents are on the off-beats. This off-beat melody lays on top of a steady, march-like accompaniment, 
which it contrasts. Between 1900 and 1906, Joplin wrote more than 50 piano rags. Thanks in part to Joplin, ragtime music 
became very popular from 1890 to 1910, and many consider it one of the first truly American forms of music. Joplin’s 
compositional legacy lives with us even today: in fact, one of Joplin’s rags, The Entertainer, was the number one song on the 
music charts in 1974, 57 years after Joplin died!
 

HoW CoMpoSErS WrITE MUSIC

Composing music, like any other art form, takes a long time to master. Most composers start out as musicians themselves 
(like Williams and Joplin, who played piano); some start composing at a very young age, while other don’t start until later in 
life. The common trait is that composers have a very good understanding of the elements of music.

Some composers go to school and get degrees in composition. This means that they study music theory, which is the study 
of how music fits together. Because people have been composing organized music for hundreds of years, there is a lot of 
material to cover and understand. Composers and musicians also study aural skills, which helps them develop the ability to 
sing or hear intricate music and make sense of it. Furthermore, composition students must have a very good understanding 
of the instruments they are writing for and the sounds that the instruments can achieve; this study is called orchestration.

But it takes more than just classes and study to begin to compose. Most compositions take an idea and expand on it until it is 
a musical piece; take, for instance, “Twinkle, Twinkle Little Star.”  The composer Wolfgang Amadeus Mozart, mentioned earlier, 
took this simple idea

Just like an author takes an idea and turns it into a thick book, a composer takes a short musical idea and can turn it into an 
entire piece.

and through his compositional skill, turned it into this:
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sEctiOn 3:

Lesson Plans 

lESSoN: NATUrAl or MAN-MAdE? (SCIENCE)
Grades K-1

Time:
30 minutes

Standard(s):
Arizona Music Standards
Strand 3, Concept 1, PO 2 (Grades K-3): Name, identify and classify band, orchestra and classroom instruments

Arizona Science Standards:
Strand 1; Concept 1
Observations, Questions and Hypotheses (PO 3): Predict results of an investigation based on life, physical, and Earth and
space sciences
Strand 1; Concept 1
Observations, Questions and Hypotheses (PO 1): Observe common objects using multiple senses
Strand 6; Concept 1
Properties of Earth Materials (PO 3): Classify a variety of objects as being natural or man-made
Strand 6; Concept 1
Properties of Earth Materials (PO 3): Identify common uses of basic Earth materials

Objectives:  
TSW predict whether materials used to construct instruments and instrument accessories are natural or man-made.
TSW use their five senses to observe said instruments and paraphernalia.
TSW will use their observations and prior knowledge to classify different materials as natural or man-made and will
         compare those findings to their predictions.

Materials:   
• String instrument (violin and bow preferred; guitar or other string instrument also substitutable)
• Rosin (if available)

Prior Knowledge:
This lesson would work well after an introduction to natural and man-made materials, though it could be modified as an
introduction.

Instruction:
Begin by reviewing natural materials and man-made materials. Introduce students to the instrument they will be examining. 
As a class, identify the materials used to make the instrument and its various accessories (wood, steel or plastic strings, plastic, 
horse hair, pine sap rosin, etc.), then ask students, either as a class or in smaller groups, to make predictions about which 
materials are natural and which are man-made. 

Once the students have made their predictions, ask them to observe the instrument and accessories using their five senses 
(minus taste). It’s probably best for the teacher to bring the instrument around to allow students to touch and smell the 
instrument. After observing, lead a discussion comparing the students’ predictions with their findings.
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lESSoN: SHApE CoMpoSITIoN (MATH/gENErAl MUSIC)
Grades K-2

Time:
35 minutes

Standard(s):
Arizona Music Standards
Strand 1, Concept 2, PO 1 (Grade 2): Maintaining a steady beat in a group
Strand 1, Concept 4, PO 1 (Grade 1): Composing and notating short pieces using non-standard music notation
Strand 2, Concept 1, PO 1 (Grade 2): Showing musical pulse, pattern and phrasing through movement

Common Core Math Standards
K.G.2 & 4: Name shapes regardless of their orientations or overall size; use informal language to describe parts, etc.
1.G.1: Distinguish between defining attributes versus non-defining attributes.
2.G.2: Identify triangles, quadrilaterals, pentagons, etc.

Objectives:  
TSW show musical pulse and pattern through movement.
TSW compose their own musical work with shapes.
TSW identify defining versus non-defining shape attributes.

Materials:   
• Cut outs of various shapes (square, triangle, star, etc.)
• Classroom instruments (drums, body percussion, boom whackers, etc.)
• Metronome

Instruction:
Assign individual classroom instruments, like hand drums, boom whackers, or body percussion, to correspond to a shape 
(e.g., a triangle is a clap, a square means hit the drum, etc.). Make the amount of sounds correspond to the number of sides of 
the shape (e.g., for a triangle, students will clap three times in a row; for a square, students will hit the drum four times; etc.). 
Shapes can be different colors to distinguish “defining attributes.” Display a key on the board:

On the board, assemble a short string of shapes. Put the metronome around quarter note=70 bpm so that everyone can hear 
it clearly (as things get loud, it may be necessary to increase the metronome’s volume). Students then practice reading and 
performing the sounds as they correspond to the shapes, one sound per beat (a triangle will be three total beats of sound, 
etc.). Here is an example (with sounds below):

Once the students are comfortable they may work with a partner or group and compose their own shape song. To make this 
activity a game, slowly increase the difficulty or length of the composition and tell students that, if they make a mistake, they 
are “out,” until the last student is standing.

CLAP 3
TIMES

DRUM 4
TIMES

STOMP 5
TIMES

(CLAP,  (DRUM,  (STOMP,  (DRUM,
CLAP,  DRUM,  STOMP,  DRUM,
CLAP)  DRUM,  STOMP,  DRUM,
  DRUM)  STOMP,  DRUM)
  STOMP)
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lESSoN: JAzz pIzzICATo (gENErAl MUSIC)
Grades K-3

Time:
30 minutes

Standard(s):
Arizona Music Standards
Strand 2, Concept 1, PO 1 (K): Explore the relationship between music and dance by responding to sounds through music
Strand 2, Concept 1, PO 1 (Grade 1): Use body movement to show variations in rhythm, pitch or tempo
Strand 3, Concept 1, PO 3 (Grades 1-3): Recognizing and describing patterns and forms (AB, ABA)

Objectives:  
TSW show musical pulse and pattern through movement.
TSW recognize the patterns in the music.
TSW understand and recognize the form of the music.

Materials:   
• Copy of the song “Jazz Pizzicato” by Leroy Anderson, found online here: http://www.classicalarchives.com/work/291926.html

Instruction:
Have students listen to the song two times. Have students discuss what they hear with their partners and share their observations 
with the class. Have students describe the tempo, dynamics and what instruments they hear. Listen to the song again, and 
ask students to identify any parts that repeat. When they have identified the repeating section, tell the students that we will call 
that section A. After they have a firm grasp, identify section B and section C. Then instruct students that each different section 
must have a different movement. Students can either brainstorm their own movements, or they can use the movements 
suggested below. (Note: the movements need to show a steady beat and be appropriate for the tempo.)

 (Times are approximate):
 
 00:00-00:06  Introduction
 00:07-00:19  A  Walk 16 beats
 00:20-00:32  A  Walk 16 beats
 00:33-00:45  B  Swivel, Swivel, Swivel, Stop (4 times)
 00:46-1:00  B  Swivel, Swivel, Swivel, Stop (4 times)
 1:01-1:14  C  pat-pat clap (6x) “put it in your feet, put it in your hips”
 1:15-1:28  C  pat-pat clap (6x) “put it in your feet, put it in your hips”
 1:29-1:42  A  Walk 12 beats
 1:43-1:52  A  Walk 12 beats
 1:53-2:00  Coda  Freeze, Change statue on final note

Assessment: 
Check for understanding by watching students’ movements. Are they on the beat? Can they hear the transitions without 
being told?

*Used with permission. GAMEPLAN – Grade Three – KiD Sounds Publications ©2007, pg. 47
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lESSoN: pATTErNS All AroUNd (MATH/gENErAl MUSIC)
Grades K-2

Time:
45-60 minutes

Standard(s):
Arizona Music Standards
Strand 3, Concept 1, PO 3 (Grades 1-2): Recognize patterns and AB, ABA forms

Common Core Math Standards
K.MD.1: Describe measurable attributes of objects
K.G.1: Describe objects in the environment using names of shapes

Objectives:  
TSW practice an AB pattern using simple items found in the classroom.
TSW recognize AB patterns in nature and manmade objects or material.

Materials:   
• Classroom objects with alternating colors or shapes (red and black pens, cutouts of triangles and squares, etc.)
• Music for “Hot Cross Buns” (located on page 26 of this guide)
• Two sheets of paper with a large “A” and two sheets with a large “B”

Prerequisites:
Teacher should be familiar with basic concepts of rhythm and AB pattern structure.
Students should grasp basic vocabulary and concepts of mathematics, such as pattern and repetition.

Instruction:
Begin with two shapes or objects with two different colors (cube and prism; red and black pens; etc.). Lay out the objects in 
an alternating fashion (cube, prism, cube, prism, etc.) and explain that this constitutes an AB pattern.

Have two girls and two boys come to the front of the class. The two girls should hold up the “A” papers, while the two boys 
should hold up the “B” papers. Explain that the “A” represents the girls, and the “B” represents the boys. Then, have the four 
students stand girl-boy-girl-boy (or A-B-A-B). If you like, have the entire class arrange themselves this way. Then, explain that 
they have created a pattern, or something that happens over and over. This is also a good time to introduce the idea of 
repetition, or something that happens several times the same way.

Students should then be led through a discovery of patterns in nature and around them in man-made materials. In nature, 
look for cacti (ridges which are high, low, etc.) and specimens or pictures of insects (bees alternate yellow and black) or 
animals (zebra or tiger stripes). In the classroom, look for AB patterns on carpet, walls, lockers, or clothes.

Introduce the idea that music and other art forms have patterns as well. Use the song “Hot Cross Buns” (found on page 26 of 
this guide). As a class, label the sections A and B (they don’t need to be able to read music, just recognize that two parts look 
the same or different). Then sing the song as a group, holding up the A and B signs when the patterns begin or repeat.

Assessment: 
To ensure students have a grasp of AB patterns, make sure to manipulate the groupings in all of the activities (BABA, ABBA, 
BAAB, ABA, BAB, etc.). You can even apply this to “Hot Cross Buns” by having the students sing the corresponding sections as 
a response to the letters you hold up.

Lesson adapted from Kennedy Center’s ARTS EDGE: Creating AB Patterns
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sEctiOn 4:

Assessment Tools 
Name: ___________________________________________

bUIldINg bloCkS of MUSIC QUIz

1. Which instrument is the smallest member of the string family? _____________________________________________

2. Which instrument is the biggest member of the string family? _____________________________________________

3. Which two stringed instruments sit on the floor supported by an endpin? ____________________________________

4. Which two stringed instruments don’t have an endpin? __________________________________________________

5. Which two stringed instruments don’t have a chinrest? ___________________________________________________

6. Who wrote the “Maple Leaf Rag?” ____________________________________________________________________

7. What is a composer? ______________________________________________________________________________

8. What main accessory do musicians use to play a string instrument? _________________________________________

9. What is the hair on a bow made from? ________________________________________________________________

10. What do musicians rub on the bow hair to make it sticky? _________________________________________________

11. Name something a composer might write? ____________________________________________________________

12. How many strings does a stringed instrument have? _____________________________________________________
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Name: ___________________________________________

MATCHINg: bUIldINg bloCkS of MUSIC

Draw a line connecting the statement and the answer.

Smallest string instrument  Viola

What musicians use to play a string instrument  Composer

A person who writes music  Bow

Composer who wrote “Maple Leaf Rag”  Horse Tails

Largest string instrument  Wood

Not a string instrument  Violin

Instrument that is held between the knees  Double Bass

String instruments are made mostly of  Cello

The hair on a bow comes from  Flute

Bigger than a violin, but smaller than a cello  Scott Joplin
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Name: ___________________________________________

lAbEl THE pArTS of THE vIolIN ANd THE boW
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(TEACHEr’S lAbEl kEy)
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Name: ___________________________________________

THE bUIldINg bloCkS of MUSIC: voCAbUlAry

1. How high or how low a note sounds: ________________________________

2. When the strings move back and forth quickly and produce sound: _____________________________

3. Smallest of the string instruments: ____________________________

4. Bigger than a violin, but held under the chin: ______________________________

5. Sits between the musician’s knees to be played: _______________________________

6. The largest of the string instruments: ____________________________________

7. Used by the musician to play a string instrument: ____________________________

8. Rubbed on the bow to make it sticky: _______________________________

9. When a string is played without holding down any part of the string: _______________________

10. Musical term for plucking a string: ___________________________

11. General name for a person who writes music: ____________________________

12. Wrote “Maple Leaf Rag” and “The Entertainer”: _______________________________________

Word Bank

  Scott Joplin  Rosin  Double Bass  Pitch

  Viola  Bow  Open String  Composer

  Pizzicato  Cello  Vibrate  Violin
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bUIldINg bloCkS of MUSIC: WrITINg proMpTS

Name: ______________________________________________ Date:__________

1. Describe how to play a string instrument. Explain the different ways to get a sound and how to change pitch.

2. Describe how Scott Joplin’s early life influenced his career as a musician.
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ElEMENTS of MUSIC: TErMS rEvIEW

Name: ______________________________________________ Date:__________

1.  Pitch describes how _________ a note is.

	   Left or Right

	  Slow or Fast

	  Hot or Cold

	  High or Low

2.  A pattern of sounds in a row is also known as a:

	  Frequency

	  Rhythm

	  Harmony

	  Cards

3.  The beat of a song is also called what?

	  Volume

	  Melody

	  Harmony

	  Tempo

4.  The low sounding double bass cannot play at a very high _________ like the violin.

	  Pitch

	  Beat

	  Rhythm

	  Tempo

5.  A sad funeral song might have a very slow __________.

	  Pitch

	  Tempo

	  Dynamic

	  Meter

1) D; 2) B; 3) D; 4) A; 5) B
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WEb ExTrAS

Pictures of Rosin being made:
http://www.allthingsstrings.com/Instruments/BRANDS-MAKERS2/Sticky-Business-How-Rosin-Is-Made

Scott Joplin:
http://www.classicsforkids.com/shows/showview.asp?ID=15

Examples of music in movies:
http://www.bbc.co.uk/schools/gcsebitesize/music/popular_music/film_music2.shtml
(Two different examples of music composed for a specific scene and feeling.)

Lion King music with video (click on “watch trailer”):
http://www.imdb.com/title/tt0110357/
(Watch the opining of The Lion King with the sound turned off. Then turn the sound on, and listen to how the movie has
changed with the addition of the music. The music sets the mood for the film and creates excitement.)

Legend of Zelda:
http://www.zui.com/videos/top-100-video-game-music-legend-of-zelda-main-theme-number-41

The Entertainer (video):
http://www.youtube.com/watch?v=JSpoVH0c-Dw&feature=related

The Maple Leaf Rag video:
http://vimeo.com/1474965

Link to String Worksheets:
http://www.tlsbooks.com/musicworksheets.htm

Great music worksheets:
http://www.musicfun.com.au/pdf_files/instruments.pdf

Beatlab.com has a percussion/synthesizer “game” where all students have to do is click on a box in a grid.
http://www.beatlab.com/

Virtual Keyboards allow students to play around with different instruments and drum beats.
http://www.bgfl.org/bgfl/custom/resources_ftp/client_ftp/ks2/music/piano/strings.htm
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